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The History of a Family

By Burton Raacoe
'.¡cur «il r> HorSE B» Oeil» Torn-ay. Translate«! fr*om tha Hungarian by IB. Torda.*.*.l»-u*3 -¡...sert ,M. McBrid« «fe Co, "**«» Turk: Mia.
I a* THIS line and impressive novel the author has achieved a curious

and unusual effect. She ov the translator has managed the suc¬
cession of short, staccato sentences in such a manner that even in
a whole book unrelieved by longer periods there is no nervous agi¬

tation in the narrative, but instead there is a lulling and haunting qual¬
ity. This is a matter of connecting cadences so that the full stop does-lot interrupt the rhythm; but the other effect is less obvious. Every¬
thing is peaceful and quiet in the story, and yet in it the most tragic and
¿ramatic events take place. There are wars and murders, brutality, dis¬
grâce, sorrow and death depicted with a hush of wistful melancholy.
One* recalls at once, in contrast, the treatment of similar episodes em¬
ployed by that other novelist of the now disintegrated Central empires,
Jacob Wasserman, who, in ''The World illusion," relates tragedy ka¬
leidoscopical !y and in sharp relief and makes of it a matter of over¬
weening importance.

t¡ The explanation of this effect, i believe** lies in the "'act that the
tnoT-1 treats essentially and superbly of childhood and old age. The
.middle period of storm and stress is not emphasized. The reader, then,
js permitted to view turmoil through the detached and apathetic eyes
>{ children and of aged people. Children take little cognizance of adult
tragedy and ihey are not disturbed by it, except in so far as they are
iirectly and intimately concerned with its results, for they are not yeti cM or experienced enough to realize what it means. And in old agt

I <*¦..« k*s reached that degree of happy unconcern wherein one is neveif -Jisirwt because one knows that whatever happens it does not mattei
-»¦.ocularly. Thus has Miss Torrnay contrived a delicate irony and attie same time succeeded in an aim at impersonality and detachment.In the delineation of childhood and old age few authors have evei.approached the success of Mis** Torn-ay. To give an air of verity to J-trratment of the point of view of childhood and oí senility is one of thtaost difficult of literary tasks. «Few have been able to achieve even on<of these double aim-*. Couperus. the great Dutch novelist, has, perhap:«Setter than any one else, dealt accurately, minutely and perfectly wit!old age. Miss Torrnay is, I think. Couperus's nearest rival.J he story has strength and beauty and overtones of sadness. 1relates the history of the Ulwing family in relation to the house whiclChristophe!- Ulwing built and his children and grandchildren oecupjfhmtop'.-c-r is of the Viking type, a rugged, full-blooded, energetic picneer who buiids his fortune and founds his family upon the rock of indejtendencc and power. The Ulwing house is near Pest, the twin city oBuda, on the Danube. Christopher is >an aging man, patiently awaitin,[death, his work done, his children scarcely tolerant of him, when th¡»tory opens. Christopher finds in his grandchild, Anne, a tie of undertaimding and sympathy: they an: both at the poles which are out. 0Contact with the middle years The blood thins and the vitality weakenwith each successive generation, and one sees in the grandson and granedaughters the degeneration of the stock into weakness and physicsfrailty*

Miss Tormay has presented, each phase of this family history witr*markab;e psychological insight. The interplay of character she hamanaged with a dexterous hand, giving to each conflict of personalitie
» dramatic significance. The atmosphere of fatality involving helpleshuman beings is preserved throughout the very human, sympathetic anlarrowful history. It is, in fine-, ;. distinguished and beautiful work oíttion, meriting that burst of critical and popular enthusiasm whicpeeted its appearance in Hungary some years ago.

Ladies First
By Isabel Paterson

tóCfcNT i-- Prances Rumaey. Boni *Liver (til l.
M>v*ü, j.y i.e.n-r An-tnoff. B. P. n-ui.-

ton f. C<
H*-WRACK. By Vero Hutchfnjion. C»n-

HK problem of being a lady irr
America is very nearly as diffi¬
cult as avoiding the sin against
the Holy Ghost. Nobody" knows
exactly what constitutes either;Sjrefore, how shall we be saved? Now

à Europe.though even there the old
«rtainties begin to crumble around
tie edge.you know where you are.
it many generations removed from
tie degradation of toil, Btich and such
raBsports from Burke and Debrett and
the Almanach dc Gotlia to Court or
founty, and you are secure. It doesn't
natter n bit what you do; Queen Bess
mid swear like a trooper and borx
the ears of her maids of honor: Queen
Victoria might have a, liking for Land-
Mtr or Hollands and tuck a napkin
H big as a teaelorh under her third
thin; but they were ladies as indu¬
bitably as they were queens, just as
the maids of honor lost none of it by»cquiring a "thick ,ear," Read the
Margravine of Anspach if you would
learn how substantial is real aristoc-
*m:>", they could say it with bung-starters and*the sanguinary conse-
«-.uence» would be none the less blue.
.My were the children of grace, ves¬sels of election. They needed not towakç broad their phylacteries, nortithe anise and cumin and mint at'he aliar of gentility, culture, taste orlay saeb minor deities.The lady as an ideal rather than a!
aterial being is almost purely anAmerican invention. She is not at case

"i Zion; unhappy creature, she musthe refined, or she is lost. And refinc-
atat-what is it?
Accordi!'*- to our most refined au-hors, it consists largely in an ih--(""¡hle determination to call a spade»waspooii, to ignore unpleasant facts.Abo oar authors arc the most, refined:n the world, when they set out to be,-here ia a tradition, a cult, a galaxy.' them. Through and by Henry'¦Maes the transcendentalism of nihe-'wnth century New England has been
-*isformed to apply to manners and*Wa! observances rather than morals** ethics. And the lady is their'-«dard and pattern.

» » »

IF THIS galaxy Frances Kumsey is
j.

the latest star. It is a bit diffi-»t to estimate her magnitude, be-f-a«, like the others, she surrounds
^elf -with a. nebula of vaporous
r, i *.*-*¦ --tyle enfolds her meanings* layer upon laver of gauzv implica-''»¦*--¦ This is the accepted method. To
.»"Re the metaphor they make their
.-Wiitions after the manner of a knife--riwr-r in a circus, outlining the sub-
'-k*it.h glittering daggers of phrases,"ft never, if truly skillful, drawing_'->od. Regrettably, the victim some*-mes calmly removes from the baçk-.jnHjJid, leaving nothing but an empty
One feels that Miss Rumsey's target,w<¡ Lacy Devon< the iieroine of«cer.t." has thus escaped. Or was i

¡2*t£Ycr anything but a shifting
»it.-» ^',c '5 Pr<:'s,:,nted as a woman? - neither passions nor principles.£*-*-><. ti a creature humanly possible?;-:*-«r>tmg that she is a lady tbrough-that she is capabl'e of is a

¦-- ambition for her own social ad-^ "ment *.¦¦'* ¦* craving for beauty in
¡y, °"rr*-,ur.dingB-.a parisitical craving,* *l*ie nas no* creative impulse, onlyEL*cWs¡t¡vc one. Deliberately she

:" to_marry- and does marry.i*..,0 *' ric** n!ar- of her acquaintance,^ordinarily, he is depicted as fov--'E I* {' r 1 n * I. ' ¥*i -1 i. , ,

;fs,
.'¦¦ last. «hat ne nourished

¦ove 'iriu*'. heaven knows! Her".-rectitude never modulates into¿Li*8.*',--1 '"* intimacy even in the
*-*». ¦¦' or"*' Even tî-ough she pre-¡T* nim with a child the reader can

-''Pose tiist the infant must have
'.-.' -M°Pug*-.*¡.cd by conversation, and7¿*t the most abstra*ct nature.

«eiitly Olive regtets, selfishly, the
,,: '¦' >¦ motional erjuip-

atterapt« to repair them
aching f**-r religion,
ns>?i'icv the priest toshe hu** applied for help. But

whether it is mere envy, or the needof a tangible object, or a genuine in¬clination toward him, one cannot be
sure. Here, as throughout the story,her acknowledged limitations make! her actions appear inexplicable and; meaningless. Her abortive love af¬fairs are only illustrative of a naïve| belief OB the' part of the author thata cad is not a cad if he is a EuropeanAt the end Olive dies as irrelevantlyás she lived. What Miss Rumsey hasattempted in character drawing iswhat George Moore achieved in his"Mildred Lawson." Yet it is an Inter-esting attempt, if only as an illumina-ti'oa of a certain point of view.

* * *

rf**HE creation of an aristocracy, o1Í -**- which ladyhood is a mere fringemay be studied indirectly from "Love,'the second novel of Leonie Aminoff":twelve-part series of Napoleoniiromances. Napoleon's love for Josephine is the phase of his life her-dealt with; but his burning ambitioianimates the book, for it is the maihimself. He knew, as Anatole Franc«has said, that power and nothing- else-
power, however acquired and maintained, whether by gold or edged steel-is the essence of aristocracy. He ha<
seen all the elegant accessories of lifi
swept into the cutter when the powebehind them failed; but what matterWhen his turn came, he madduchesses out of washerwomen iproof that he could do the trick awell as any Hapsburg or Cnpet tha
ever lived and died and went to dusThose things are only by-products. 1she had enchained Napoleon's fane;Mme. Tallien might as well have beeEmpress as Mme. Beauharnais anmothered a long line of kings anprincesses. She was no worse anmuch handsomer than many who ha\Worn diadems. But she comes down t
us as a hussy; Josephine as a figure (
romance, a gracious and unhappy lad*,The author follows a good model iher style and construction. She r<vives the manner of the elder Dumabut she has not his teeming'imagimtion and boundless energy.

. * *

GENTILITY is the last and lea
concern of Vere Hutchinson".Sea Wrack." Her master is palnabJoseph Conrad; one would say sihas doublet and hose in her dispostion. She doesn't fill his. sea boot

who can? Curiously, she is the secoi
woman writer to essay them; Mi
Sackville-West was before her. Ai
both have a genuine emotional qualil
a sense of the great invisible fore
of lif-j, of the kinship of mankind wi
the immemorial verities of earth a
sea. In spite of her borrowed **tjand furbished-up stock plot.the se
sacrificing daughter who marries
man she hates to redeem the mo
gage on the old homestead, and the <
nouement brought about by the fir
ing of a stolen will.her story is r
without originality and power. It
more a promise than a performanbut it is a promise worth keepiworth listening- to.

Ralph Barton lias carica fared the contributors to' "Harper's Buzar" for the September issue of thai
magazine. From left to right, beginning with, the lower row, are (1) Erte, (g) Margery Williams Bianco, (1>
Pamela Bianco, (4) Katherine Stiirges, (5) Mildred Cram, (6) Lady Duff->Gordon, (7) Henri Bendel, (8) Mrs.
Frederick- Y. Dahiel, (9) W. L. George, (10) Stephen Vincent Bevct, (11) Gilbert K. Chesterton, (IS) Etienne
Drian, (1,1) George Bellows, (Ik) Dean Cornwcll, (15) E. F. Benson, (Ui) Arnold Bennett. (I,/ Maurice
Bower, (18)' Rachel Crothers, (19) Gertmdc Atlicrton, (20) Lord Dunsany, ( J ! ) Mrs. l.arz Anderson, (22)
Lanrids Bruun, (28) Acquisitive Connoisseur, (2k) Lucidn Gary, (25) Josephine Daskami Bacon, (iß) Jean
Gabriel Domergue, (27) Charles Collins, (28) Grace Corson, (29) George Agneu- Chamberlain, (SO) ('. LeRoyBaldridge, (si) Ralph (Himself) Barton. (Courtesy of Harper's Bazar.)

Marriage Again
By Hunter Stagg

FOR nifHKR FOB POOHER. By Harolrl
H. Armsu-onK ("Henry G. AlktnaB").
Alfred A. Knopf.*

A THING I've always wanted to
do is to start some deep re¬
search work into the matter
o.f pen names, scouring

( Europe and America and the
past centuries for all the thrilling in-
formation which this subject promises.The. thrill would not, of course, be
iound simply in the reasons why some
people choose to write under names
other than their own, for scores of
such reasons can be imagined, without
effort by anybody. No, the thing which
baffles the mind is what, exactly, has
influenced the users of pen naines to
choose the particular oi3es they did
choose, instead of any of a million
others just as good. Think of finding
out that! The very thought is stimu¬
lating. But 1 must wait at least till I
have written something about the new
tnovel by "Mr. Harold 11. Armstrong,who has published two other books
under the name of "Henry G. Aikman."
Henry G. Aikman. . A good name,

certainly. But what were the menta i
processes which led Mr. Armstrong to
that particular arrangement or sylla¬
bles rather than say. George B. Car-
son or Gregory R. Smithers? What
were the hidden forces which made
him settle upon it, finally, discardingall the others, which he must have
considered long and seriously An¬
other subject for wonder, in Mr. Arm¬
strong's! case, is why, having pub¬lished two novels.the second a very
popular one, too.under the name of
Aikman, he now begins to use his real
name. It must mean a lot of trouble
for his publisher, who from now on
is simply condemned to printing two
names where one did well be¬
fore, so that no reader of "Zeil" may-
miss the fact that its author is iden¬
tical with the author of "For Richer,
for Poorer,'" and other novels to
co3ne.

* » *

"Zeil" I somehow did not read, but
hy way of opening a comment on "For
Richer, for Poorer," I may say that I
wish I had, and I shall certainly read
the next novel by Harold H. Armstrong
("Henry G. Aikman"). For the present
Volume is a most likable piece of work,
and, if the word hadn't become mean¬
ingless, might even he pronounced re¬
markable. It is the fashion, of course
to write novels of marriage, and it is
the fashion, too, to make the character«
in such novels "usual people." But in
most cases the author manages to sug¬
gest a sort of secret understanding be¬
tween himself and the reader, that he
at least, and the said reader aro not
usual people, but have just got togethei
for a while to gaze down upon the pooi
silly creatures who are. The authoi
tips you a w¿nk, so to speak, and againsl
your will you' feel flattered and supe
rior to all these commonplace asses
innocently doing and saying common
place things. And the effect that

gained is what, in the scarcity of the
real thing, we know nowadays as satire.

In "For Richer, for Poorer," Mr.
'Armstrong establishes no such ''.¡mov¬
ing understanding, and that is why the
book ia remarkable. His impecunious
young married pair are commonplace
to the lust degree in their common¬
place little apartment, but he manages
to write about them as if he didn't in
the least know it. He allows them to
have their Great. Hour, or Hours, with¬
out taking you behind the door ¡inn «.

diately afterward to assure you that he
knows-.and knows you know -the hope¬
less usualness of it all. The result is
that here's a story you can reiul in
peace and quiet, with a feeling that it
really is all between you and the char¬
acters: one in which you can recognize*
quite comfortably your own inanities
and futilities without any insufferably
knowing eye upon you, to jack you up
to the proper mood of cynical tolc-i-
ance.

Goodness knows how many dull
stories of dull people have been car-

standing trick, against which even the
most intelligent renders are rarely
proof. Professionally sneaking it is
ono of the best, tricks of the trade, tak-
"in--, as it. does, the place of so many
things formerly considered necessities
in an author's equipment. All the more
notslwe is it, therefore, that Mr, Arm*
strong tells a dull tale of dull people
without, apparently, being aware of
this trick, and yet contrives to make a
most appealing book of it. The Story
of his struggling little lawyer and wife

¡lis wiUiout any of the familiar com¬
plexities without, indeed, any com¬
plexities at all but by its sincerity
and good clean writing it wins through
to a high place on the "fiction list of
the season.
_-.-

Notes
Pierre Loving is to edit a new series

of one-sat plays that: Lieber & Lewis
will publish. Both American and Euro-
pean examples will be included in this
sérier«. * « *

Stewart Edward White has spent the
summer yachting up north. Reports
a new big novel under way.

. » »

"Flowing Gold" is the title of R«x
Beach's i|pw novel, his first in half a
dozen years. It's a story of the Texas
oil fields.

[-"..-¦-.~..¦.IThe Ten Heat Sellers
'l*he following books ar« reporte*]by "Thi I'ooktnan" ns having the

largest Mit at leading bookstore«
throughout the «rountry for th<
month:

^
FICTION
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BRETT YOUNG presents ins new novel
He is rated by John Masefield, Archibald Marshall, Hugh
Walpole, and others of the foremost writers of the day, both
English and American, as being in their judgment the most
hopeful coming writer of ^flfcgland. His new novel is astonish¬
ing as still another instance of his. extraordinary versatility. It
is a superb romance in which its young idealistic hero finds
himself forced to betray either the great leader who has cap¬
tured his mind or the woman who holds his heart. Every
character is real and clear cut, the atmosphere intensely vivid,
snd even Brett Young has never created a more subtle or
finely drawn hero than this Robert Bryden in

THE RED KNIGHT
BRETT YOUNG has arrived and his novels merely await that
wider popular recognition which is certain to follow sveh con¬
tinuous good work as "The Crescent Moon," "The Young Physi¬
cian," "Undergrowth,'' "The Tragic Bride," and "The Black
Diamond," obtainable ¡hrough any bookstore.

pÄÄ E- p- WJTTON .4 CO. ^Í^Fo-tS*

"A Page from Human Life"
UNTIL the publication of HEARTBEAT, StacyAumônier, one of the finest of the young English

novelists, had been a great literary success in
America, but not a best seller. Now the critics are
urging everyone to read this fine novel. Five days after
publication it has already gone into a second large print¬
ing, an unprecedented record for an Aumônier book
in America.

f-^eartbeat
7

Read What The First
Criticisms Say?

"The story of Barbara (in
Heartbeat) is one that is too
dramatic not to keep its read-
ers tensely interested, and yet
it does show a soul in the mak-
ing. Heartbeat is brilliantly
written. To my mind it is a bet-
ter book than any of Mer-
rick's, setting aside his great
achievement, Conrad in Quest
of His Youth. It is more real,
and if there is less glamour,
there is less, too, of affecta-
tion."~.iVew York Times.
"There is not a dull pae-e be¬

tween the covers of Heart¬
beat, and as a piece of char¬
acter study it is a brilliant

piece of work.".The Boston
Herald.
"Mr. Aumônier rises in

Heartbeat to an efficiency
both of dramatic power and
psychological subtlety notably
above any of his preceding
novels. . . Mr. Aumônier has
worked over his difficult sub¬
ject matter with extraordinary
restraint and skill.with some¬
thing of the completeness and
inexorableness of a Balzac.".-
New York Herald.
"A page from human life-

stark, unembellished and mel¬
odramatic in its truthfulness,
is Stacy Aumonier's Heartbeat,
a novel whose only flaw is its
title.".Phila. Public Ledger.

t/ishmrs - ÍO5 Wart 4P*h St. Al«w york» **

6ERTÂ1N PEOPLE
OF IMPORTANCE
On April 29,1922, the Neto YorkITosC saitk
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fcutftliesc'Taj-gc1' taTenrs*~-änd?otIim.£Mr*^^
ica.sc;, her h it, her always huraajt, nnreracrid, reactions»
to the simpteness and. weakness of out'mortal natärp*^-
wliy doesn't she ikc." them ns^vehicle«r, for heftHoiijr)^ **-$
about real.life?] ^Tliatkeer^ímmorouvoÍ^-crvíifaoriof :Çj*hers,.¿o tolcrant^so-jinnifflcdjl eurcIyPougbt to] be öfr
turned inward on tlie obscure working^of the heart:
and mind/.andtputwardipn-tlift Yough»and"tumble' *ffworld atJargei '-Then wc.$îicuTd^naveUVnoVel-that -fr01
would be.h -novel; ''Whe««-»»^ ^
VCTHCiOF**-... ^

.a-S.

''Certain PcoplcVf Tmpbríancc^ls'tEafnovcl.^It îs átícpTc of Th**#
American Family in a work which shejicnelf jcganhnu dwarfinganything else she has ever attempted," She has gathered, "til thif
strength on one magnificent canvas. ïn this chronicle of real per¬
sons, with their pettiness, their selfishness, their false ideals.-and
also with their great loves, their passions and generosities, their join
jmd agonies.she places before us % veritable cross-scetîoa of life.

KATHLEEN NORRIS
AT EVEîOf BOOKSTORE t : i.(X !>
DOUBLEDAYPAtiEcCQ Garden« ity,n.\

%V.V^A8«V.\VeV«">V_*,AV«VV*i

it the opinion of
Sir Arthur Conan
Doyle of jf I
srfc

W-B.
MAXWELL'S

GREAT ADVENTURE NOVEL

England acclaim« it

"The Year's Best Novel"

AIX BOOKSTOKF.5* $**.<>0

M)DD, MEAD & CO., X^S*
VaVV.%V.Ve*.B.V.i".V«V_VAV.

By ROBERT KEABLE, Author of

'Simon Called P-flefr"
HILDEGARDE HAWTHORNE writ«.
"Those who care for a rich and
interesting story, who fed the
thrill of adventure . . . "-and of
meeting real men and women
are going to find great delight
in this African novel."
If.Od pe'»)- - ,¦ «

E. P. Duiton & Co., 681 5th A*»*.. H. Y.

BOOKS BOUGHT
Entire Libraries or Single Vol.
umei. Highest prices pftid. Rep.
resentative wilt call. Cash paid
and books removed prompt!]-.
WOMRATH & PECK, INC.

I «it m«*il,v *¡l«M*ry MulK.-ui. Im
4S Hsi-mlvMií flux*«* li<-

Third Large Printing t
A Hrtti Srllrr

ROBIN
By FRANCES HODGSON BURKBTT

"The crowning work of
Mra. Burnett's lonf and busy
i'äi'*-"r,H.Jährt Clair Minot,
ito*ton Hcraié.
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Inforgettable!
The HEAD

OF THE HOUSE
of COOIMBE

By FRANCES HODGSON BURNETT
Each, cloth $S.QO; leather $2.50
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